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HAz4w it Course Description

We are living in an era in which visual culture permeates our daily lives that shapes our
understanding of the world and affects how we see ourselves and others. This course leads students to
understand and to interpret images from cultural and sociological perspectives by presenting a
diverse range of approaches to visual analysis and key theories of visual culture.

#A2 P &  Course Objectives

Over the last two decades, the field of visual studies has gained wide attention as a topic of
research and teaching in response to the ever-growing image culture. This goal of this course is to
provide a critical introduction to the history, methods, and current debates within this
interdisciplinary field while exploring the overlap between images, texts, and material objects
Along with our interrogation of the ever-widening array of images and objects available for viewing,
we will also address the issue of cultural specificity of vision and the power dynamics between the
onlooker and the gazed object
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Objectives

i

A EHHEE v B9 A # 0 f2Ability to understand English and American cultures .
and their literary histories.

B By A gmp sy it i 4 Knowledge of contemporary literary theories and
ability to apply them.

LERFEF e 1R GET ~ % Mu > 2% %)2 A A 4 Ability to appreciate
C |and to analyze texts in different aspects: language, ethnicity, gender, sexuality,
and religion.

D &% 5~ aga, & 4 Ability to appreciate different arts.

B EHPHLT 2y a4 The program trains students both to think and research
independently

EHEFHAE 2 AL4r - F 5 2 v EE4RE4L 0 4 Ability to gather materials required for
textual analysis in preparation for either oral or written reports.
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1 Course Introduction




Holiday

Coming to Terms with Visual Culture

1. Matthew Rampley, “Visual Culture and the Meanings of
Culture,” Exploring Visual Culture, 5-17. (CR)

2. Nicholas Mirzoeff, “Introduction: What is Visual
Culture?,” An Introduction to Visual Culture, 1-33. (CR)

3. Tony Schirato and Jen Webb, “Reading the Visual,”
Understanding the Visual, 11-33. (CR)

4, Irit Rogoff, “Studying Visual Culture,” The Visual

Culture Reader, 24-36. (CR)

Reading Images

1. Theo Van Leeuwen, “Semiotics and Iconography,” Handbook

of Visual Analysis, 92-118. (CR)

2. Sunil Manghani, Arthur Piper and Jon Simons, “Semiotics,”

Images: A reader, 101-123. (CR)

3. Roland Barthes, “The Photographic Message,” Image, Music,
Text. 15-31 (PDF)

4. Roland Barthes, “Rhetoric of the Image,” Image, Music,

Text. 32-51. (PDF)

Society of Spectacle

1. Guy Debord, “Separation Perfected," "The Commodity as
Spectacle,” and “Unity and Division within Appearance,”
Spectacle of Society. (PDF)

2. Douglas Kellner, “Media Spectacle and Media Events: Some
Critical Reflections,” Media Spectacle Chl. (E-book available
through NDHU library)

10/13 Advertising

1. Roland Barthes, “Myth Today.” Mythologies, 109-143. (PDF)
2. Judith Williamson, “Advertising Work,” Decoding
Advertisement, 17-34. (PDF)

3. John Berger, Ways of Seeing, 129-155. (PDF)

Photography

1. Nicholas Mirzoeff, “The Age of Photography” (1839-1982),
An Introduction to Visual Culture, 65-90. (CR)

2. Andre Bazin, “The Ontology of the Photographic Image,”
What is Cinema? Volume 1, 9-16. (PDF)

3. Rudolf Amheim, “On the Nature of Photography,” Critical
Inquiry 1.1 (Sep 1974): 149-161. (PDF)

4. Roland Barthes, Camera Lucida . (excerpt) (PDF)
Panoticonism , Image, and Surveillance (male gaze)

1. Michel Foucault, “Panoticonism,” Discipline and Punish:
The Birth of the Prison, 195-228. (PDF)

2. John Tagg, “Evidence. Truth, and Order: A Means of

Surveillance,” Visual Culture: The Reader (Evans & Hall), 244-273
(CR)

3. David Lyon, “From Big Brother to Electronic Panoticon,”
The Electronic Eye: The Rise of Surveillance Society, 57-88 . (PDF)
4 John Fiske, “Videotech,” Visual Culture Reader

(Mirzoeff), 383-391. (CR)

The Issue of Male Gaze

1. Sunil Manghani, Arthur Piper and Jon Simons,
“Psychoanalysis,” Images: A reader, 145-166. (CR)

2. Laura Mulvey, “Visual Pleasure and Narrative Cinema.”

Screen 16.3 (1975): 6-18. (PDF)

3. Lucie Arbuthnot and Gail Seneca, “Pretext and Text in

Gentlemen Prefers Blondes,” Issues in Feminist Film Criticism, 112

-125. (CR)

4. Judith Mayne , “Paradoxes of Spectatorship,” Cinema and

Spectaorship, 77-104. (CR)




Flaneur as Beholder

1. Walter Benjamin, “The Flaneur,” Charles Baudelaire, 35-
66. (PDF)
10 2. Michel De Certeau, “Walking in the City,” The Practice of
Everyday Life, 91-111. (PDF)
3. Chris Jenks, “Watching Your Step: The History and Practice
of the Flaneur,” Visual Culture, 142-160. (CR)
Flaneuse in a Shopping Mall
1. Walter Benjamin, “The Work of Art in the Age of Mechanical
Reproduction,” Illuminations, 217-242. (PDF)
2. Ann Friedberg, “The Mobilized and Virtual Gaze in
1 Modernity: Flaneur/Flaneuse” and “Mall,” Window Shopping, 15-38
109-125. (CR)
3. Jing-fen Su, “The Shoppers as Flaneur?-Dialectics Between
Flaneur, Gaze, and Space in the Shopping Mall of Metropolitan
Cities: Using Global Mall in Taipei as An Example,” Asia Culture
Forum (2006): 1-20. (PDF)
Visual Regime of Colonialism
1. Terry Smith, “Visual Regimes of Colonialization:
Aboriginal Seeing and European Vision in Australia,” Visual
Culture Reader (Mirzoeff), 483-494. (CR)
2. Anne McClintock, “Soft-soaping Empire: Commodity Racism
12 and Imperial Advertising,” Visual Culture Reader (Mirzoeff), 506-
518. (CR)
3. Olu Oguibe, “Photography and the Substance of the Image,”
Visual Culture Reader (Mirzoeff), 565-583. (CR)
4. gl (T3 ¢, T&E, ——Eiéﬁﬁﬁfi%iﬁ#ﬁtfﬁ_%;ﬁﬁﬂ?
gaEd) o (SHEaT) 58 (2004): T6-95. (CR)
Racial and Ethnic Others Being Seen
1. Franz Fanon. “The Fact of Blackness,” Black Skin, White
Masks, 109-140. (PDF)
2. Adrian Piper, “Passing for White, Passing for Black,”
Visual Culture (Mirzoeff), 546-555. (CR)
3. Michele Wallace, “The Prison House of Culture: Why African
13 Art? Why the Guggenheim? Why Now?,” Visual Culture Reader
(Mirzoeff), 371-382. (CR)
4. Kobena Mercer, “Reading Racial Fetishism: The Photographs
of Robert Mapplethorpe,” Visual Culture: The Reader (Evans &
Hall), 435-447. (CR)
5. Lin Wen-Ling, “Rice Wine and Salt: Politics of
Representation in Indigenous Film.” Taiwan: A Radical Quarterly in
Social Studies 43 (Sep 2001): 197-234. (PDF)
Biopower and The Medical Gaze
1. John 0" Neill, “Foucault’ s Optics,” Visual Culture, 190-
201. (CR)
2. Josae van Dijck, “Mediated Bodies and the Ideal of
14 Transparency,” The Transparent Body: A Cultural Analysis of
Medical Imagining Chl. (PDF)
3. Lisa Cartwright, “Decomposing the Body: X Rays and the
Cinema,” Screening the Body: Tracing Medicine’ s Visual Culture
Ch4, 107-142. (PDF)
12/15 Images in the Digital Age
1. Nicholas Mirzoeff, “From Virtual Antiquity to the Pixel
Zone,” An Introduction to Visual Culture, 91-126. (CR)
2. Jean Baudrillard, “Simulacra and Simulations,” Jean
15 Baudrillard: Selected Writings, 166-184. (PDF)
3. William Mitchell, “Electronic Tools,” The Reconfigured
Eye: Virtual Truth in the Post-Photographic Era, 59-80. (CR)
4. Fred Ritchin, Computers Don’ t Kill People, In Our Own
Image, 27-56. (CR)
16 Final paper presentations
17 Q&A on Final Papers
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