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HAz4w it Course Description

This seminar aims to consider the key concepts, historical developments, modes of storytelling and
aesthetic practices associated with the genre of documentary. Using a variety of documentary texts,
this course provides an in-depth overview of the field of documentary filmmaking as an art form, a
cultural artifact, a tool of governmentality, and a means of political expression. Moreover, the
epistemological, ethnical, and socio-political questions associated with different modes of
documentary filmmaking will be investigated as well.

#A42 P &  Course Objectives

Are documentaries more real than fictional films? What does it mean about the “creative treatment of
actuality” that is discussed since the early years of cinema? How are documentaries less invented
(or not) than fictional films? Can we tell the differences? If there are some differences, what do we
make sense of it? How do documentaries challenge us to re-envision the world? This course is an in-
depth overview of the field of documentary filmmaking, and we treat documentaries as an art form; as
a cultural artifact; as a tool of governmentality; and as a means of political expression and social
criticism. The goal is two-fold. First, it familiarizes students with documentary history, theory,
criticism and practice. Second, it trains students to gain production experience in making a short
documentary piece that involves doing research, pre-planning, writing, and learning technical skills
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A EgpgE i ity By ohfl# 0 f2Ability to understand English and American cultures O
and their literary histories.
B EHE A B AA#H R & 4 Knowledge of contemporary literary theories and .
ability to apply them.
EHRHEF e B RGET ~ %~ FkE)e A ka4 Ability to appreciate
C |and to analyze texts in different aspects: language, ethnicity, gender, sexuality, .
and religion.
D |2 5~ uaea 8 4 Ability to appreciate different arts. [ )
B EHPHLT 2y s * The program trains students both to think and research .
independently
F EHFHEEE AL~ F 5 2 v EERL eni 4 Ability to gather materials required for ®
textual analysis in preparation for either oral or written reports.
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1

Course Introduction

Definition: What is Documentary?

1. Bill Nichols, “How Can We Define Documentary Films?” and
“How Did Documentary Get Started?” , Introduction to Documentary,

2nd Edition, pp. 1-41; 120-141.

2. Jack Ellis and Betsy A. McLane, “Some Ways to Think About

Documentary,” (Chl) in A New History of Documentary, pp. 1-11.

Robert Flaherty and Ethnographic Films

1. Jack Ellis and Betsy A. McLane, “Beginnings: The Americans
and Popular Anthropography” , in A New History of Documentary
(Ch2), pp. 12-26.

2. Fatimah Tobin Rony, “Taxidermy and Romantic Ethnography, ”
in The Third Eye, pp. 99-126.

3. Kerstin Knopf, “The Foucauldian Lens of Power
Decolonized,” in Decolonizing the Lens of Power, pp. 1-16.
Screening: Compilation of Robert Flaherty’ s works

John Grierson and Social Realist Tradition

1. Jack Ellis and Betsy A. McLane, “Institutionalization” ,
in A New History of Documentary (Ch5), pp. 57-T76.

2. lan Aitken, “Introduction,” in The Documentary Film
Movement: An Anthology (Chl), ed. I. Aitken, pp. 1-61.

3. Lars Weckbecker. “Re-forming Vision. On the
Governmentality of Griersonian Documentary Film.” Studies in
Documentary Film 9.2 (2015):

Screening: Compilation of works associated with John Grierson and
the National Film Board

Watch Man with a Movie Camera

Dziga Vertov and Avant-Garde

1. Jack Ellis and Betsy A. McLane, “Beginnings: The Soviets
and Political Indoctrination, 1922-1929” and “Beginnings: The
European Avant-Gardist and Artistic Experimentation, 1922-1929" ,
in A New History of Documentary (Ch3 ~4), pp. 27-56

2. Jeremy Hicks, “Vertov and Documentary Truth: The Goal Was
Truth, The Means Cine-eye,” in Dziga Vertov: Defining Documentary
Film, pp. 22-38.

3. Bill Nichols, “Documentary Film and the Modernist Avant-
Garde.” Critical Inquiry 27.4 (Summer 2001): 580-610.

Screening: Kino-Pravda (1925) and works by Dziga Vertov

Direct Cinema and Cinéma Vériteé

Readings:

1. Jack Ellis and Betsy A. McLane, “Direct Cinema and Cinéma
Verite, 1960-1970” , in A New History of Documentary (Chl4), pp.
208-226.

2. Dan Armstrong, “Wiseman’ s Model and the Documentary
Project: Toward a Radical Film Practices,” in Documentary Film:
Critical Concepts in Medial and Cultural Studies, ed. [. Aitken,
pp. 140-150.

3. Dave Saunders, “Wiseman and Civil Reform,” in Direct
Cinema: Observational Documentary and the Politics of the Sixties,
145-168.

Screening: High School (Frederick Wiseman, 1967)




Documentary, History, and Cinéma Verité

1. Jay Ruby, “The Image Mirrored: Reflexivity and the
Documentary Film,” in New Challenges for Documentary, eds., J.
Corner and A. Rosenthal, pp. 34-4T7.

2. Paula Rabinowitz, “Wreckage upon wreckage: history,
documentary and the ruins of memory.” History and Theory 32.2
(1993): 119-137

3. Michael Rothberg, “The Work of Testimony in the Age of
Decolonization: ‘Chronical of a Summer,” Cinéma Vérité, and the
Emergence of the Holocaust Survivor.” PMLA 119.5 (2004): 1231-
1246.

Screening: Chronicle of a Summer (Edgar Morin and Jean Rouch, 1961)

Ethical Issues

1. Bill Nichols, “Why Are Ethical Issues Central to
Documentary Filmmaking?” , Introduction to Documentary, pp 42-66.
2. Calvin Pryluck, “Ultimately We Are All Outsiders: The
Ethics of Documentary Filmmaking,” in New Challenges for
Documentary, eds., J. Corner and A. Rosenthal, pp. 194-208.

3. Jay Ruby, “The Ethics of Image Making; or ‘They’ re Going
to Put Me in the Movies. They’ re Going to Make a Big Star Out of
Me:--,” in New Challenges for Documentary, eds., J. Corner and A.
Rosenthal, pp. 209-221.

Screening: Roger and Me (Michael Moore, 2007)

10

Documentary and Political Activism

1. Miles Orvell, “Documentary film and the power of
interrogation: American Dream & Roger and Me.” Film Quarterly 48.2
(Winter 1994-1995): 10-18.

2. Svetla Turnin and Ezra Winton, “Introduction: Encounters
with Documentary Activism,” Screening Truth to Power: A Reader on
Documentary Activism, eds., S. Turnin and E. Winton, pp. 18-28.

3. Brian Winston, “The Tradition of the Victim in Griersonian
Documentary,” in Image Ethics, eds., L. Gross, J. S. Katz, and J.
Ruby, pp. 34-57

4. Belinda Smaill, “Women, Pain and the Documentaries of Kim
Longinotto,” in The Documentary: Politics, Emotion, Culture, ed.
B. Smaill, pp. 71-94.

Screening: Pink Saris (Kim Longinotto, 2010)

11

Autobiographical Documentary and Feminism

Readings:

1. Michael Renov, “New Subjectivities: Documentary and Self-
Representation in the Post-Verité Age,” in Feminism and
Documentary, eds., J. Walker and D. Waldman, pp. 84-94.

2. Patricia Aufderheide, “Public Intimacy: The Development of
First Person Documentary,” Afterimage 25.1 (1997): 16-32.

3. Alexandra Juhasz, “They Said We Were Trying to Show
Reality—All I Want to Show Is My Video: The Politics of Realist
Feminist Documentary.” Collecting Visible Evidence, eds., J.
Gaines and M. Renov, pp. 190-215

12

Reenactment in Documentary

1. Ann-Louise Shapiro. “How real is the reality in
documentary film?” Jill GodMilow, in Conversation with with Ann-
Louise Shapiro.” History and Theory 36.4 (Dec 1997): 80-101.

2. Bill Nichols. “Documentary Reenactment and the Fantasmatic
Subject.” Critical Inquiry 35.1 (Autumn 2008): 72-89.

3. Linda Williams. “Mirrors without Memories: Truth, History,
and the New Documentary,” in New Challenges in Documentary, eds.,
J. Corner and A. Rosenthal, pp. 59-78.
Screening: The Blue Thin Line (Errol Morris, 1988)




May 11 Performative Documentary
Reading:
1. Bill Nichols, “Performing Documentary,” in Blurred
Boundaries, pp. 92-106.
2. Thomas Waugh, “Acting to Play Oneself: Performance in
13 Documentary,” in The Right to Play Oneself: Looking Back on
Documentary Film, pp. 71-92.
3. Paul Ward, “Fiction and Non-fiction: The Great Divide?,”
in Documentary: The Margins of Reality, pp. 31-48.
4. Alex Castron, “Tongues Untied.” Senses of Cinema 6
(2000). <http://sensesofcinema. com/2000/cteq/ tongues/>
Screening: Tongues Untied (Marlon Riggs, 1989)
Some Aesthetic Aspects of Documentary
Readings:
1. David MacDougall, “When Less is Less: The Long Take in
Documentary,” in Film Quarterly: Forty Years-A Selection, eds., B.
14 Henderson and A. Martin, pp. 291-305.
2. John Corner, “Television, Documentary and the Category of
the Aesthetic,” 1in New Challenges for Documentary, eds., J. Corner
and A. Rosenthal, pp. 48-58.
3. Chris Cagle, “Postclassical Nonfiction: Narration in the
Contemporary Documentary. Cinema Journal 52.1 (Fall 2012): 45-65.
Documentary Film Festivals
XFinal paper abstract due
Readings:
1. Carole Roy, “Politics, Media and, Documentary Film
Festivals” and “Weavers of Dreams,” in Documentary Film
15 Festivals, pp. 1-13, 115-125.
2. g w, (FEOBE) > FA41-61 -
3. B# (BROEE  FROPERE—RBY - EBFRELEY P
B o (rphiEdR)
http://opinion. cw. com. tw/blog/profile/384/article/4237
4, W2 (BRFEE MY SR EeSE T RES- EEE)
(B 42373 % ) https://www. thenewslens. com/feature/tidf2016/28392
16 TIDF
17 Presentation
18 # % ¥ % Final Exam
%% % ¥ ¢ Teaching Strategies
HE #H P Lecture & &3 #Group Discussion %87 Y Field Trip

|:| H i Miscel laneous:

B L2852 5 A2 g 3 3% Grading & Assessments

fe > 37 e A b b ] g ;uf;:ﬂ*—ﬁ > i\ Ass§§sment§
I tems Percentage ’;Jif ;i;; ,;E;F f;? f‘; /’; :j‘-::i ?ﬁf\ A
#¢ ¥ 2% Midterm Exam 20% v
4+ 24 Final Exam 25% v
/I\; jl :n I:i nlt{(;mework and/or 9200 V.




H s Miscellaneous 10% v
0

(Presentation)
FE A LEP
Grading & Assessments Supplemental instructions
TIDF(5%)

FP303337 (30 7% 35 AEp #P)
Textbook & Other References (Title, Author, Publisher, Agents, Remarks, etc.)

Online Course Reader

FRERH R (KPR A RLFFIEARE Z50)
Teaching Aids & Teacher’ s Website (Personal website can be listed here.)

H @ 4 L3P (Supplemental instructions)




