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HAz4w it Course Description

The term and concept of “melodrama” will be discussed in this course with a particular focus on
film melodrama. Beginning with the cultural rise of melodrama, we will examine melodrama as a genre,
a style, and a sensibility that provides a valuable discourse of modernity, capital, gender,
sexuality, national politics, and transnationalism, and globalization, etc. The course will pay
particular attention to the representative and formative of film melodrama from the aspects of
modernity, gender, sexuality, and transnationalism with y influential examples of melodrama from
American cinema to European auteurs to Asian melodramas. Students are expected to familiarize
themselves with the debate of melodrama and to be able to write a thoughtful and well-constructed
film analysis by applying theoretical concepts and methodologies learned in class.

FAz P &  Course Objectives

The term ‘genre’ (meaning ‘type’ ) is most often used to describe recognizable elements that
define films according to particular audience tastes ( ‘romantic comedy’ , ‘horror’ , etc.) and is
synonymous with Hollywood and popular cinema. This course aims to guide students through the complex
and ever-changing definition of ‘genre’ in both film production and film studies, exploring its
history, theory, its crucial position in popular and commercial forms, and its reliance on both
similarity, and, critically, difference to continue to evolve.

FARP S LB ER
4 AP B2
- Correlation between
Course Objectives
Basic Learning Outcomes and Dept.” s
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A EgpgE i ity By ohfl# 0 f2Ability to understand English and American cultures .
and their literary histories.
B EHE A B AA#H R & 4 Knowledge of contemporary literary theories and .
ability to apply them.
EHRHEF e B RGET ~ %~ FkE)e A ka4 Ability to appreciate
C |and to analyze texts in different aspects: language, ethnicity, gender, sexuality, .
and religion.
D |2 5~ uaea 8 4 Ability to appreciate different arts. [ )
B EHPHLT 2y s * The program trains students both to think and research .
independently
F LEHEFHERE v ﬂ\llv\’}‘? A= 5 v EES‘F% gy 4 Ability tq gather materials required for ®
textual analysis in preparation for either oral or written reports.
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# 3 & B % Teaching Schedule & Content

¥ = Week R % Subject/Topics # 3xRemarks
1 Course Introduction
Screening: Sunrise: A Song of Two Humans (F.W. Murnau, 1927)
Melodrama and Modern Sensitivities
Singer, “Sensationalism and the World of Urban
2 Modernity,” and “Melodrama and the Consequences of Capitalism.”
Melodrama and Modernity, 59-99, 131-148.
(http://portal. igpublish. com/iglibrary/obj/COLB0000686)
3 228 Memorial Day
Melodrama as a genre
Neale, “Definitions of Genre” and “Dimensions of
A Genre,” Genre and Hollywood, 7-43
Mercer and Shingler, “Genre,” Melodrama, 4-37
Lang, “Genre,” American Film Melodrama, 46-51.
Screening: Way Down East (D. W. Griffith, 1921, 118 min)
D.W. Griffith as a Case Study Early Film Melodrama
Singer, “ ‘Child of Commerce! Bastard of Art!’ : Early
Film Melodrama,” Melodrama and Modernity, 189-220
5 Lang, “D.W. Griffith,” American Film Melodrama 55-78.
Cardullo, “Theatrical Melodrama, Dramatic Film, and the
Rise of American Cinema: The Case of Griffith’s Way Down East,”
American Studies in Scandinavia43:2, 31-44.
Screening: Imitation of Life (Douglas Sirk, 1959)
The Style of Melodrama
Mercer and Shingler, “Style,” Melodrama, 38-77
6 Elsaesser, “Tales of Sound and Fury: Observations of the
Family Melodrama,” Home is Where the Heart Is, 43-69.
Pribram, “Melodrama and the Aesthetics of Emotion,”
Gledhill and Williams eds., Melodrama Unbound.
Melodrama as Sensibility
Mercer and Shingler, “Sensibility,” Melodrama, 78-97
Brooks, “The Melodramtic Imagination,” The Melodramatic
Imagination: Balzac, Henry James, Melodrama, and the Mode of
7 Excess, 1-23
Anker, “Melodrama and the Politics of Freedom” and “The
Venomous Eye,” Orgies of Feeling: Melodrama and The Politics of
Freedom, 1-25, 31-64.
Screening: Possessed (Curtis Bernhardt, 1947)
8 Holiday
Feminist Interventions in Melodrama
Mulvey, “Notes on Sirk and Melodrama,” Gledhill ed., Home
Is Where the Heart Is, 75-T9.
9 Cook, “Melodrama and the Women’ s Picture,” Landy ed.,
Imitation of Life, 248-262
Doane, “ The Woman’ s Film" : Possession and Address, ”
Gledhill ed., Home is Where Heart Is, 283-298.
Rethinking Melodrama as a Genre
Gledhill, “The Melodramatic Field: An Investigation,”
Gledhill ed., Home is Where the Heart Is, 5-39.
10 Gledhill, “Rethinking Genre,” Reinventing Film Studies,

221-243.

Williams, “Melodrama Revised,” Browne ed., Refiguring
American Film Genres, 42-82.
Screening: A Better Tomorrow (John Woo, 1986)




Male Melodrama
Mercer and Shingler, “Sensibility,” Melodrama, 78-104.

11 Gates, “The Man’ s Film: Woo and the Pleasures of Male
Melodrama. The Journal of Popular Culture,” 35(1), 59-79.
Screening: Far from Heaven (Todd Haynes, 2002)

Queer Melodrama
Mercer and Shingler, “Melodrama and the Gay Sensibility,”
Melodrama, 105-112
Duncan, “Tears, Melodrama and ‘Heterosensibility’ in
12 Letter from an Unknown Woman,” Screen 52:2 (Summer 2011): 173-192
Luciano, “Coming Around Again: The Queer Momentum of Far
from Heaven,” . GLQ 13(2-3): 249-272.
Screening: What Have I Done to Deserve This? (Pedro Almédovar,
1985)
Melodrama and International Cinema
Williams, “Emotional Pictures: International Melodrama, A
Virtual Report” published by Film at Lincoln Center.
Eric M. Thau, “All That Melodrama Allows: Sirk,

13 Fassbinder, Almodovar,” World Cinema’ s ‘Dialogues’ with

Hollywood, 188-200

Vernon, “Melodrama Against Itself: Pedro Almodovar’ s

‘What Have I Done to Deserve This? ,” Film Quarterly 46 (3), 28-

40.
Screening: The Little Toys aka -] 3=% (Sun Yu aka 7i#%, 1933)
Melodrama in the Chinese Context

Kaplan, “Melodrama/Subjectivity/Ideology: Western
Melodrama theories and their relevance to recent Chinese Cinema,”
Dissanayake ed., Melodrama and Asian Cinema, 9-28.

Yeh, “Pitfalls of Cross—cultural Analysis: Chinese Wenyi
Film and Melodrama,” Asian Journal of Communication 19(4): 438-

14 452.

Teo, “Chinese Melodrama: The Wenyi Genre,” Badley,
Palmer, Schneider, eds., Traditions in World Cinema, 203-213
(http://zh. scribd. com/doc/82420090/7/CHINESE-MELODRAMA )

Han, “The Portray of Family in Early Chinese Melodrama
Films,” Critical Arts 29 (3): 419-436
Screening: Twenty-Four Eyes (Keisuke Kinoshita, 1954)
Japanese Film Melodrama

Wada-Marciao, trans. Briciu, “Postwar Japanese
Melodrama,” Review of Japanese Culture and Society 21 (2009): 19-
32.

Russell, “Insides and Outsides: Cross-cultural criticism

15 and Japanese Film Melodrama,” Dissanayake ed., Melodrama and Asian
Cinema, 143-154.

Russell, “Overcoming Modernity:” Gender and the Pathos of
History in Japanese Film Melodrama, Camera Obscura 12 (Jan 1995):
129-157.
Screening: Madame Freedom (Han Hyung-mo, 1956) (Available on
YouTube)
Korean Melodrama of the 1960s

McHugh and Abelmann, “Introduction: Gender, Genre, and
Nation,” McHugh and Abelmann eds., South Korean Golden Age
Melodrama, 1-15

McHugh, “South Korean Film Melodrama: State, Nation, Woman
and the Transnational Familiar,” McHugh and Abelmann eds., South

16 Korean Golden Age Melodrama, 17-42.

Kim, “Questions of Woman s Film: The Maid, Madame
Freedom, Women,” McHugh and Abelmann eds., South Korean Golden Age
Melodrama, South Korean Golden Aga Melodrama, 43-64.

Jeong, “The Spectacle of Affect: Postwar South Korean
Melodrama Films,” Lin and Kim eds., East Asian Transwar Popular
Culture, 235-260.
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B2 5 A®E > ;¢ Grading & Assessments
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Textbook & Other References (Title, Author, Publisher, Agents, Remarks, etc.)

D) Melodrama Research Group by University of Kent

https://blogs. kent. ac. uk/melodramaresearchgroup/sample-page/

2) Timothy Corrigan, Short Guide to Writing About Film. London: Longman, 2011.

3) Bywater, Tim and Thomas Sobchack. An Introduction to Film Criticism. London: Longman, 1989. ¢
Fh (TP R) > FHZF oA DB 1997 .

4) Jacques Aumont and Michel Marie. L' Analyse des Films. (% AR ¥4 43 2%h) » LT MEF- 2
A im0 1996

5) Corrigan, Timothy and Patricia White. The Film Experience: An Introduction. New York:
Bedford/St. Martin’s, 2008.

6) Jullier, Laurent and Michel Marie, Lire Les Images de Cinema. ® #+ ! (BHF T 2% %) > & &

S s A 2010 -
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Teaching Aids & Teacher’ s Website(Including online teaching information.
Personal website can be listed here.)
https://drive. google. com/drive/folders/18sCC1bU9s7DE--N1167Tt9QUdiXwcOkB

H w4 L P (Supplemental instructions)




